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I am interested in knowledge 
and how we come to an 
understanding of  the world.  

My work is an act of  investigation 
with the goal of  creating an aesthetic 
experience that illuminates the tension 
between analytical knowledge and 
intuitive knowing.  In the series “Luna 
Examinations”, the works begin with 
the creation of  clay models of  the 
moon which are then methodically cut, 
disassembled and arranged into evocative 
compositions.

Luna Examination #14
Glazed ceramic, wood

l. 19 in, w. 17 in, h. 6 in



Luna Examination #6
Glazed ceramic, wood

l. 18 in, w. 15 in, h. 6 in

Those are the same stars, and that is the 
same moon, that look down upon your broth-
ers and sisters, and which they see as they 
look up to them, though they are ever so far 
away from us, and each other.

Sojourner Truth



Luna Examination #13
Glazed ceramic, wood

l. 18 in, w. 15 in, h. 6 in

C lay is a primordial substance. 
Firing clay is a miniature 
recreation of  geological 

processes. I build the Luna models out of  
various clay bodies, incorporating non-
clay materials and firing with the intent to 
invite unexpected variations in the final 
ceramic objects.



Luna Examination #2
Glazed ceramic

l. 15 in, w. 15 in, h. 6 in

T he moon is present for us in 
many aspects.  Factually, we can 
know the mineral composition, 

topography, orbit, rotation, and tides.  
Culturally, Luna has been known to cause 
love, lunacy and other deviant behaviours.  
On a personal level, each of  us has an 
individual experience of  the moon.  These 
experiences may be common to everyone, 
yet they feel distinct and unique.



Luna Examination #7
Ceramic, wood

l. 21 in, w. 15 in, h. 7 in

It was lunar symbolism that enabled man to 
relate and connect such heterogeneous things as: 
birth, becoming, death, and ressurection. . . . We 
may even speak of  a metaphysics of  the moon, 
in the sense of  a consistent system of  “truths” 
relating to the mode of  being peculiar to living 
creatures, to everything in the cosmos that shares 
in life, that is, in becoming, growth and waning, 
death and ressurrection.

Mircea Eliade, The Sacred and the Profane: The 
Nature of  Religion



Luna Examination #3
Glazed ceramic, wood

l. 21 in, w. 21 in, h. 4 in

P e ople build models to help 
understand external reality.  
This work employs the visual 

language of  rational, objective analysis 
(capture, dissection, examination and 
display) to explore the solitude of  
subjective experience.  The cutting 
and arranging of  the model pieces can 
be experienced both analytically and 
aesthetically.



Luna Examination #8
Ceramic, wood

l. 19 in, w. 19 in, h. 4 in

But I’m the only one who can paint 
the moon, because I’m the only one 
who knows whether that’s right or not.

Alan Bean
Astronaut and Artist



Luna Examination #10
Glazed ceramic, wood

l. 18 in, w. 15 in, h. 8 in

T he objects retain a strong 
reference to the external world. 
An intuitive response to them 

may be situated in between the abstract 
and the real. The use of  glazed interior 
surfaces references functional pottery and 
bridges the perceived gap in scale between 
the vastness of  celestial objects and the 
intimacy of  vessels in a domestic setting.



Luna Examination #15
Glazed ceramic, wood

l. 18 in, w. 17 in, h. 6 in

O ur individual sense of  beauty 
cannot be dissected and 
analyzed.  It is inherently 

subjective and personal.  My work 
explores modes of  knowing through 
contemplation of  something that is 
external and objective, and at the same 
time intimate to everyone on the planet:  
Luna, the moon.



L eeann Janissen was born and raised in Calgary, 
Alberta.  She studied particle physics at 
universities and laboratories across Canada and 

at CERN in Geneva, Switzerland. After obtaining her 
Ph.D. in 1993, LeeAnn left physics to pursue a career in the 
capital markets, developing exotic derivatives in Toronto 
and London, England.

LeeAnn first encountered ceramics as a maker in 1996 
by taking a evening class in pottery.  She continued 
making and studying ceramics in the evenings at various 
schools and studios in Toronto and London.

I n 2009, after leaving her financial career, 
LeeAnn began making ceramic art as a full 
time occupation.  She honed her knowledge 

and skills in the ceramics department of  the Craft 
and Design program at Sheridan College in Oakville, 
Ontario where she received the Joan Bennet award in 
2011.

LeeAnn lives in Toronto and locates her ceramic art 
practice in a shared studio space at the Mississauga 
Potters Guild.  Invested in 
research that spans art, science 
and business, LeeAnn serves 
on the Board of  Directors of  
the Canadian Light Source, 
Canada’s national synchrotron 
research facility in Saskatoon 
Saskatchewan.



Contact
LeeAnn Janissen
l_janissen@sympatico.ca
416-918-2661
www.leeannjanissen.com
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